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pies that carried the weight of the tribe's flight and fear), and the rep-
etition of soft sounds (1, m, p, s, t) that are soothing to the listener. As
this is a story of identity, continuity is brought to the people learning
their origins by the repetition of the story and by the repetition (this
time not a mechanical repetition) of the sounds. We also looked at the
images in three songs the tribe sings for clues to the themes of exile/cri-
sis and stability/hope finding them in the pursuit by the "génies" (demons)
and the verb "emporter" (to carry away, as with the wind), for the for-
mer, and in the images of family, as well as the use of the future tense,
for the latter. Finally, reconstituting the list of steps, or STATES/LOCATIONS
in the summary they had done, they created a "legend of origin" togeth-
er as a group endeavor, noting the elements they had used to follow
the model.

Student journals brought these comments, of which the first and
third are from non-native English speakers:

- Once I read this text on my own, actually I did not get many useful
messages out of it, except for the "Liberty". [...] But after attending the
discussion in class [...] I could see that it is the story of every individ-
ual that has to confront difficulties at one or several points of his life.
- In "La Légende Baoulé," I noticed that there were repetitions of words
for emphasizing on the event (sic). In class, I found out that the repe-
titions here are very different from the other stories that we have read.
These repetitions suggested the tribal identity and the continuity of life.
- The discussion of Légende Baoulé was fun, and making up a legend
of our own made me realize the difficulty in creating a meaningful leg-
end. I have read the story in high school, but this time around Tve
uncovered deeper meaning in it. The sacrifice and social and ecologi-
cal evaluation of societies seems crucial in understanding this legend.
[...] states of mind are places where one's heart, thoughts travel and
créate a mood, a situation of being. [...] Distance and proximity and
presence and absence are very clear to me, for I encounter it in my life
every moment with anger or happiness, calmness or anxiety, love or
dislike. [...] I have learned that it is hard to find the middle ground...
- [re the question about Adam and Eve in the Interpretation section of
the textbook with respect to La Légende Baoulél ...I thought of The
Grapes of Wrath and how similar that story was. It also made me think
of immigration. Bit by bit, the stories we read are making more and
more sense before I come to class. I no longer have to wait for you to
reveal ... the stories. I'm finally being able to discover them on my own.

We were definitely making progress. At this point in the course we
had the opportunity to hear Bernard Werber, a best-selling French
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author speak about his fiction, among which one of his titles is "Four-
mis" (Ants) He also mentioned working on the "architecture" of his fic-
tion10. Students picked up on both metaphors immediately. Werber uses
a so-called scientific observation to suggest that the structure of the ant
society provides an altérnate model of community for human consid-
eration in the face of its current world problems. One student had this
to say about the architectural metaphor:

- Mr. Werber brought forth may of the topics we have discussed [...]
At the very beginning of the conference he mentioned how his writing
is like a building. [...] When he mentioned this, I instantly got a pie-
ture in my mind of a skyscraper, with its many floors in the place of
the many dimensions of his texts.

And another found links between the metaphors of a text is a build-
ing, up is good/down is bad, states are loctions, and people are inseets:

- It would be difficult to discuss Bernard Werber's ideas with a layered
building metaphor but dimensions work well to explain the 'ant world',
'human world', and 'ángel world'. Or, how about the up-down concept
we discussed in class? Werber said that just as we look down on ants,
so angels look down on us. That brings us to the metaphor of 'states
of mind are places'. Are angels more joyful because they exist on a
higher plañe? Do they exist on a higher plañe?

And, finally,

- It is an interesting idea to try to use animal civilizations as a metaphor
for how human civilizations could be. However, this statement is only
a metaphor, not a fact. [...] Ants may live in peace and equality but
they do this not by virtue but by instinct.

This student noticed a limitation in the PEOPLE ARE INSECTS metaphor.
In class we talked about both the difficulties of mechanical reproduc-
tion implied by this student's use of the word "instinct" and about the
problem in Werber's assertion that he uses only, or at least ninety per-
cent "scientific observation" to construct his fiction. The dead metaphor
linking human societies to insect societies derives entirely from the
imagination, a domain traditionally non-scientific. They felt it constitut-
ed more than ten percent of the "structure" of his text.

10 Although he did not actually say "it is like a building", the student cited above
"heard" this and internalized it. His words were, "Je travaille beaucoup sur l'architec-
ture de ma fiction" ("I work hard on the architecture of my fiction").
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This led us into a discussion of the nuances of the metaphor of
SEEING is KNOWING linked to science (observation) and the next text, "Le
Prix du Chameau" ("The Price of the Camel") by Birago Diop. With this
text the students began to apply their new tools for entry into a text
without my asking them questions. They worked as a whole group on
the dimensions of the SEEING IS KNOWING metaphor.

In this story a tribe is literally blinded by a storm, sparing only a
single individual, Barane, who is out in the fields when the storm
strikes. His grandfather says the village will have a long lesson to learn
before their sight will be recovered, and sends Barane to sell the fam-
ily camel, "avec de la chance" (with luck). Barane turns down many
offers until he hears a poor man offer him only a few fagots of wood,
"avec de la chance". Barane returns and his grandfather is initially dis-
appointed in the price Barane got for the camel. Nevertheless, it is cold
and he takes a stick of the wood to feed the dying fire. His sight is
restored immediately, as it is to all the villagers who come to take a
bit of the firewood. They rename the village "Cécité" (blindness), sym-
bolic of "voyance" ("seeing") (Chevalier and Gheerbrant).

In class, students talked about the journey metaphor, now obvious
to them, arid about the seeing is knowing metaphor, its association with
fire, illumination, warmth and understanding. I had to point out to
them, however, that there are two meanings to this metaphor that are
clearer in French than in English. In French there are two verbs for "to
know," savoir, which means knowing facts, how to do things, etc., and
connaitre, which means to be familiar with (ideas, persons, texts), to
interact with the things known. We went back to the image from "Les
Femmes au Fouquet's" to recall the gaze of the bar's management that
"saw" unaccompanied women and "knew" they were prostitutes. We
compared this to the kinds of things it is possible to "know" by observ-
ing but without interaction and to the kind of "seeing" that is meant
at the end of the story, something more compassionate and compre-
hensive. But how did they "know" this?

The text valorizes deep, comprehensive, interactive "seeing" but it
cannot do it without the story of innocent, ironically literal, listening,
in this case for the "right" words. Barane is like a child, young, opti-
mistic, and obedient. He sells the camel when he hears the words he
thought he was told to listen for and brings back magical sight-restor-
ing wood. He sells the camel when he encounters an interactive situ-
ation that valorizes the "orality," the community necessary in HEARING IS
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UNDERSTANDING, as in "I hear you," meaning "I understand your situation,
your experience".

I asked them to recall the kind of seeing in "Fouquet's," and they
described it as passive, and added that the story questions this kind of
seeing, challenging this way of seeing as rarely accurate. They saw, in
the course of our discussion, that "Le prix du chameau" linked see-
ing/understanding to listening/hearing and to an interactive engagement
with the world, as these journal entry show:

- I guess it makes sense about hearing being understanding. For the
most part, by seeing you can only understand concrete things. [...] lis-
tening to someone's words and tone of voice gives you much more
understanding than just looking at him.
- Le Prix du Chameau was difficult to read I felt. [...] The differences
between the two types of sight never really hit me until class discus-
sion. After that the story made more sense. It was something that as
soon as it was mentioned, I had to hit myself over the head because I
should have picked up on that.

As we began the application phase of the course, we let the dead
metaphors slip back out of sight in our discussion and students began
using their knowledge of dead metaphors to read on their own. The
following two journal entries are from the same student two weeks
apart, reflecting a move from the initial processes of reading to an
increased level of comfort with the texts:

- It seems as though things are coming to me a bit more. [...] A few
weeks ago, when the class first started I had no idea where you were
pulling some of the interpretations. I truly think I am warming up to
the idea of dead metaphors.
- The way we are examining the texts in class has changed dramati-
cally in the past week. [...] Although [it] is different than before, and
may be a little more difficult at first, it is also more interesting than just
looking at the dead metaphors.

In our discussion of Gisele Prassinos' "La Gomme," in which the
character literally erases herself until she disappears, the students under-
stood that the surreal literal erasure was the figurative story of a sui-
cide. There was heated discussion about whether it was a real death
or a social death made "real". Several students' observations about the
space we occupy in real life are captured in the following wonderful
remark from the journal by a young woman of seventeen, which reveáis
instinctive existential knowing in a young mind:
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— It's almost as if we need others to see us in order to convince our-
selves that we exist.

Discussion of Paul Eluard's "Les Yeux Fértiles" brought animated
participation about the gaze of the poet and of his beloved. One young
woman opened the discussion with "C'est un poéme tres sex-y" ("This
is a very sexy poem"), and there was some tittering but they all agreed
that they liked the feelings the poem stirred in them.

On ne peut me connaítre/ Mieux que tu me connais// Tes yeux dans
lesquels nous dormons/ Tous les deux/ Ont fait á mes lumiéres
d'homme/ Un sort meilleur qu'aux nuits du monde// Tes yeux dans
lesquels je voyage/ Ont donné, aux gestes des routes/ Un sens détaché
de la terre// Dans tes yeux ceux qui nous révélent/ Notre solitude
infinie/ Ne sont plus ce qu'ils croyaient étre// On ne peut te connaítre/
Mieux que je te connais.

I cannot be known/ Better than you know me// Your eyes in which
we sleep/ Together/ Have made the light of my manhood/ A better des-
tiny than the nights of the world// Your eyes in which I journey/ Have
given the gestures of the road/ A sense of freedom from the earth// In
your eyes that reveal/ Our infinite intimacy/ Are no more that they
thought// You cannot be known/ Better than I know you.

(My translation)

The students named the fertility metaphor as "potential" and they
understood that the poem was framed to endose the love between the
couple, irregular, fluid, and specific within the mirroring couplets at the
beginning and the end. They located the happiness the poet feels with-
in the gaze of the woman he loves and within the poem's structure,
and they also noticed the journey and elevation metaphors. At the end
of the hour students wrote poems to their "beloved". Several were quite
good, including these two11:

Dans tes beaux yeux bleus
Je ressens la certitude
De notre amour éternel.
Je ressens la paix,
Le calme et la sérénité.
Je ressens le feu
De notre passion qui ne peut pas s'éteindre.

11 By Michelle Lennox and Elizabeth Hartley, respectively.
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Quand je te regarde,
Je sens un lien.
Tu me comprends et
Je ne dois pas faire semblant d'étre rien.
C'est plus profond que des mots.
II n'y a pas de malentendus
Parce que nous nous voyons,
La vérité dans nos yeux

The last piece we worked on in the first half of this course was
Charles Baudelaire's "Correspondances," which I had been told would
be too difficult for this level course. I gave it to them as a handout,
without all of the accompanying, carefully arranged, questions that are
in the textbook. I chose this poem for its illustration of the notion of
synaesthesia, the concept that links the figure and the ground, through
embodied sensory experience.

La Nature est un temple oü de vivants piliers/ Laissent parfois sortir de
confuses paroles;/ L'homme y passe á travers des foréts de symboles/
Qui l'observent avec des regards familiers.// Comme de longs échos qui
de loin se confondent/ Dans une ténébreuse et profonde unité,/ Vaste
comme la nuit et comme la ciarte,/ Les parfums, les couleurs et les sons
se répondent// II est des parfums frais comme des chairs d'enfants,/
Doux comme les hautbois, verts comme les prairies,/ -Et d'autres, cor-
rompus, riches et triomphants.
The pillars of Nature's temple are alive/ and sometime yield perplexing
messages;/ forests of symbols between us and the shrine/remark our
passage with accustomed eyes.// Like long-held echoes, blending some-
where else/ into one deep and shadowy unisón/ as limitless as dark-
ness and as day,/ the sounds, the scents, the colors correspond.// There
are odors succulent as young flesh,/ sweet as ñutes, and green as any
grass,/ while others -rich, corrupt and masterful-// possess the power
of such infinite things/ as incensé, amber, benjamin and musk,/ to praise
the senses' raptures and the mind's. (Howard)

With this poem we can enlarge Polanyi's often cited statement, "there
is no scientific knowledge apart from 'somatic knowledge'," to say that
there is no knowledge of any kind apart from "somatic knowledge".

Before our discussion students were able to say that they had
recognized the NATURE IS A TEMPLE metaphor easily, and that the poem
evoked both difference and unity for them. One student focused on
the discontinuity between Nature and man in the first stanza,

- The person wanders around, and, every once in a while, he hears
confused speech. That is all he can understand from Nature even though
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iety about what might or might not lie perpetually beneath the layers
of a text. It is possible to just get on with reading and, as a dividend,
raise the standards of both the teaching and the thinking produced.
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